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ransforming time

Abandoning his career as an architect, fumniture transformer’ Rolf.fr now spends
his time giving new life to out-of-date pieces — but never sacrifices their antique
charms in the process
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You are both an architect and a furniture
designer — is this correct?

Yes, | was educated as an architect and worked
as such for 10 years, four of which were with
Marnix van der Meer at Zecc Architects. | recently
left Zecc to pursue other avenues... | stopped
working as an architect in general because of the
massive legislation, demands and conditions
attached to, and involved with, the profession.
| discovered that this was not an environment
where my creativity was best developed.

Do you see many parallels between your

role as an architect and your current work

as a designer?

| notice them in everything | do; | think and design
as an architect. | conceive things in terms of space
and | notice contrast and structure — | am far less
concerned with decoration and ornamentation. By
cutting a classic piece of furniture in half, | bring
to the surface the bones of the original piece.

You have been called a ‘furniture transformer’
by the media = what does this mean to you?
For me, the term transformation relates to

projects in which existing items are renewed and
given new functions. The contrast between the
older parts and new elements plays an important
role but | always strive to form a whole, cohesive
entity. New and old must fuse somehow — they
can't be totally separate things.

Do you ever create designs for completely
new pieces of furniture?

At the moment | am focused on recycling and;
reusing old parts. | still have several ideas that |
want to realise. However, of course | also hav
visions for original items — these occur quicke
than | can actually manage at the moment. |

Do you feel that by adapting these older
pieces they become more relevant to a
modern lifestyle? |
Of course; by adding new elements the furniture
hecomes contemporary again. My cameJ
‘Divorce’ is a good example of that. It belange
to my grandfather and when he passed awa‘/|
none of his children wanted it. Although the)
had many associated memories, it didn'|
aesthetically fit into their current interiDFS:



Through my transformation however, a new
cabinet emerged; one that most of them would
like to have in their homes. It took on a whole
new appearance, without erasing the memories
attached to jt.

How was your experience at the Dutch Design
Week late last year?

The Dutch Design Week is a great way to show
your work to a wide, international audience.
Judging by the positive reactions and media
attention | received from it, | can say it was a big
personal success for me. My next presentation
will be in April in Milan at the Zona Tortona. The
atmosphere there is also fantastic.

Previously, what types of architectural work
were you involved in?

I mostly did relatively small hut special projects.
I often worked on the renovations of existing
buildings, which is also a link to my current
furniture practice.

Could you give me some examples of

your work?

Our first Zecc project was the transformation of
a water tower in the town of Soest. We cut open
the tower on the backside to bring in more light.
In the former water basin on the top of the
tower, we created a sculptural object that
includes a place for sleeping, a study and a
sauna. Quite a well-known project, and the |ast
that | worked on with Zecc, was the renovation
of a church in Utrecht. It is a very good example
of how to tastefully combine the old and new.

Can you tell me about the current renovations
to your house and studio in Rotterdam?

This is the only architectural project that | have
actually worked on over the last two years. It is a

v transformation of an existing 19th century
house. We took out all the walls, floors and only
left two sides and the front facade standing. The
existing facade has been painted completely
black — including the windows — and this serves
as the base for the new exterior. The black layer
stands as a shadow of the original shell and new
holes have been cut out of the structure in which
glass has been placed to form new windows. In
this way, a symbiosis of the existing front facade
and the new interior comes into being.

Ak
R

cantemporary piece that works in a modern inerior » Rolf.ir
¢ The Divorce cabinet Opposite page Old pieces of fumiture
are deconstructed and new parls are added

What has it been like working on such

a personal task?

I tremendously enjoyed being focused on one
architectural project so intensely, especially as |
did a lot of the construction myself. After two
years, it's now very near completion. | expect to
be able to show the photography of the house
by April.

Over the coming years, do you see yourself
continuing with the same kind of work or do
you have plans to explore other avenues?

I still have a lot of ideas for some furniture
pieces in which other themes determine the
design. | find it important that the designs are
formed around a central theme or concept.
Besides that, | am open to taking on and
handling small scale, special architectural
projects now and again - but they will need to
have a clearly sculptural or artistic approach.
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